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THE CELTIC
SEASON 2001
KING LEAR

BY WILLIAM
SHAKESPEARE

w Whipp
frey Whitehead

)*

Master of Play
BARRY KYLE

Master of Design
HAYDEN GRIFFIN

Master of Music
CLAIRE VAN KAMPEN

Master of Fights
JOHN WALLER
RODNEY COTTIER

Assistant to Master of Play
ANDREW LAMB

Assistant to Master
of Music
VERONIKA RENTSCH
Company Manager
MARIAN SPON
Stage Managers
BRYAN PATERSON
AMELIA
FERRAND-ROOK
REBECCA FIFIELD
ERIC LUMSDEN

Master of Verse

GILES BLOCK

Master of Movement
GLYNN MACDONALD
Master of Voice
STEWART PEARCE

Costume Supervisor
SUSAN COATES

Assistant Supervisor
CHRIS CAHILL

Costume Makers
MAUREEN CORDWELL
MCH COSTUMES
LYNDA CROUCH
SOPHIE HARGREAVES
AMANDA KEELEY
NATASHA KORNILOF
RUTH LOWRY

JO STAPLES

JULIE WOOD

Assistant to Costume

Makers

BENJAMIN LOWE

General Manager
YN

SARRINGTON

Executive Producer
GREG RIPLEY-DUGGAN

Casting
SIOBHAN BRACKE

Head of Research
JACQUELYN BESSELL

Production Manager
RICHARD HOWEY

Props Supervisor

LILY MOLLGAARD

Technical Resources
Manager

JACK MORRISON
Prop Makers

ILLUR EYSTEINSSON
RACHEL HOFFERAND
JANE JONES
MARSHA SAUNDERS

Wigs Manager

SARAH PALMER
Deputy Wigs Manager
PAM HUMPAGE
Wardrobe Manager
JEMIMAH TOMLINSON
Deputy

Wardrobe Managers
RUTH KEELING
CHARLOTTE STEWART

Wardrobe Assistants
VIC CREE

NOVA CURTIS
MAURICE ORD

%

Programme
NICHOLAS ROBINS
LYDIA AERS

House Manager
IAN PETTITT

Deputy House Manager
LUCY SOUTHALL

Deputy House Manager
TANYA PAGE

Deputy House Manager
BIANCA BASNETT

Theatre Season Stage
Door Receptionists
JOHN KINSELLA
VIKTORIA KNOBLAUH

Thanks to Rick Fisher and
Graham Phoenix for the
lights, Jenny Tiramani,
Lily Moligaard, Tracy
Gallaccio and Steve
Adamson for the foliage;
RNT Armoury; Robert
Randall for Lear’s throne;
Heron and Driver for
Wallogy; Mer Scene
Fabricarions Lrd; Fred
Ridpath; Nigel Parker;
Mark Wallis; Baroid for the
mud; Oxford University
Press for the scripts.

King Lear is sponsored by

Panasonic
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THE VILLAGE PLAYERS
PRESENT

Two Plays and a Slice of Pie V

A Fundraiser for The Village Players

The Village Wooing
By George Bernard Shaw

In The Yichud Room

By joel fishbane
first performed at the Alumnae Theatre
Mew |deas Festival 2004

The RPP Presents
THE CANADIAN PREMIER OF
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entertainment

Springhoardﬁ)ductioms

Present:
DAvVID MAMET'S
SPEED - THE -
cs0000000)

e 20000 0O
e 0000000
s 00000000

Directed by: Andrew Lamb

The Artword Alternative: 75 Portland St
(1 Block East of Bathurst, South of King)
Oct 14™"-17%, 21%-24" & 28" —30"

Thursday — Saturday: Shows at 8:00pm

Sunday: Shows at 2:30pm

)*

SPEED-THE-PLOW % x
Featuring Ben Hunter, Paul

Written by D amet. Di

wright of some renown. Sj:!fezﬂrbe—
Plow, a typically salty Hollywood
satire, isn’t one of his best works —
certainly it pales next to American
Buffalo and Glengarry Glen Ross —
but Springboard’s production is tense
and capable, if a little slapdash.

When Speed-the-Plow debuted in
1988, the play was overshadowed by
the stunt casting of Madonna as Karen,
the naive temporary secretary trapped
in a power struggle between two who-
rish movie produc Bobby and
Charlie. But the 't really about
Karen (Mamet doesn’t do women). In
keeping with the rest of Mamet’s oeu-
vre, from Edmund to The Untouch-
ables o (;

Or more §|
more sp

poor, stupid :
/ito says in Mamet
§ money —

= “ ]-[ mor

dirtball producer who's try
prison film to an old bud
producer
. Caught
Karen (Paula Schultz)
1e pitch of her own, the adap-
worthy novel entitled The

r Rad H

T 1
wimp.

“You squat to pee, you old woman!”:
|

), and although only Hunte;

to have a real handle on the Mamet-
speak rhythms, Cochrane and Schultz
put in creditable performances. An-
drew Lamb’s direction is also suitably
cruel and tight. It won’t be a revelatory
night; bur this is solid work. And there
are no dogS‘ Pl




Cozy Mamet

David Mamet's Speed-The-Plow gets an intimate
production from debuting companies By GLENN sumi

SPEED-THE-PLOW by David Mamet, di-
rected by Andrew Lamb, with Joseph
Cochrane, Ben Hunter and Paula Schultz.
Presented by IAAN Entertainment and
Springboard Productions at Artword Alter-
native (75 Portland). Runs to October 30,
Thursday-Saturday 8 pm, matinee Sunday
2:30 pm. 512, stu $10. 416-458-0059.
Rating: NNN
IT MUST BE TEMPTING WHEN DIRECT-
ing David Mamet's plays to push the
snappy, gunfire dialogue way over the
top. But up-and-coming director An-
drew Lamb resists that urge and
wisely underplays things in this clear
and intimate production of Speed-
The-Plow, a promising debut by two
young companies, IAAN Entertain-
ment and Springboard Productions.
Mamet’s satirical look at the movie
industry centres on what happens
when the recently promoted film pro-
ducer Bobby Gould (Joseph Cochrane)
and his ass-kissing colleague Charlie
Fox (Ben Hunter) get a chance to pro-
duce what seems like a guaranteed
blockbuster. The two self-professed
whores have a meeting with a higher-
up the next morning, butin the mean-
time there’s young temp secretary
Karen (Paula Schultz), a looker with a
brain who causes a rift between the
two men personally, professionally

and —eventually — morally.

As in many of Mamet's plays and
films, none of the characters is partic-
ularlylikeable, and yet you admire and
even like them despite their flaws.
They're survivors who use words to
fight for what they want, even when
they're not sure if they and their mo-
tives are — as one character in the play
puts it —“pure”

While it’s pretty hard to surprise us
these days with satire about Tinsel-
town, some of Mamet's choice zingers
(the play was written in 1988) still
sting, and Lamb directs his actors so
they take their time developing the
plot and revealing the characters,

Cochrane initially has some diffi-
culty getting his mouth around the
language, but he grows more confi-
dent over the course of the show. He's
believable in his nervous fumblings
with Karen and almost sympatheticin
his eventual existential breakdown.
Hunter, meanwhile, is all arrogant ob-
sequiousness in the first act, simmer-
ing and exploding with rage in the sec-
ond. Schultz has an open, unpreten-
tious air as Karen, the play’s most am-
biguous and mysterious character.

The small Artword Alternative the-
atre provides a suitable, intimate
space for this modest but entertaining
production.

glenns@nowtoronto.com

VID MAMET'S

SPEED - THE - DLOW

DIRECTOR’S NOTE

Hollywood. The land of powerful decision makers in the motion p
industry. In Speed The Plow, desperation and delusion lead to
manipulation and objectification in order to greenlight a film.

Our producers, Fox and Gould, are self proclaimed whores in the
business who thrive on money and power. Unfortunately th
plan on the sexy temporary broad, Karen, who’s covering for

secretary,

Hopes shared, dreams crushed and being frightened. Who will rise
together and who will be left out in the cold?

Hey, it’s just business.

Andrew Lamb
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Hamlet's dopey bit players get a turn in the spotlight

Tony-winning comedy plays at Heritage this w

KATHARINE SEALEY, Stalf Writer

Hamlet may be the most melancholy tale in all of stage history, but the story behind the
story, it seems, is full of yuks.

Proving the old theatre adage that there are no small parts, two of the Bard's most famous
peripheral players finally get to take centre stage in their own story, Rosencrantz and
Guildenstern are Dead, which wraps up this weekend at the Heritage Theatre.

The play, a modern English re-imagining by acclaimed playwright Tom Stoppard, tells
the tale of Hamlet's bewildered chums, who are summoned to Denmark by his mother
and stepfather/uncle-- the Queen (Esther Jaciuk) and new-King (David Caims) -- to try to
suss out the cause of the prince's lingering depression.

This show has been kicking around since the mid-'60s, winning the Tony for Best Play in
1968. Those familiar with Shakespeare's play know that Rosencrantz and Guilderstern
are only seen in small snippets, appearing only long enough for the king to mix them up
before sending them off to England with Hamlet, only to have their off-stage deaths
announced in the final few lines of the Bard's play, giving birth to Stoppard's title.
Stoppard pokes fun at the lack of back story Shakespeare gave the two, with Stoppard's
Rosencrantz and Guildenstern unable to recall what they did before the opening scenes,
having sprung fully-formed into Act 1.

The show has an underlying Waiting For Godot feel to it, as the boys hang about in the
hope something will soon happen to resolve their stasis.

Along the way, they encounter a group of players (who will eventually also make their
way to Elsinore, to add their own important turning point to the goings-on), various
members of the royal family, and, of course, the sun in their little universe. Hamlet
(Stratford veteran David Joseph Phillips) himself.

The pair, played with charm and impeccable comic timing by Christopher Morris and
Alan Lee, turn passing time into an art form, spinning coins and waxing rhapsodic on the
'sometimes you're up, sometime you're down' school of philosophy and grilling each
other with a game of questions, as these unwitting pawns slowly drift towards the
inevitable.

Stoppard won an Oscar in 1998 for writing the film Shakespeare in Love, and the style of
dialogue is much the same, clever at every turn, and often laugh-out-loud funny.

As with Shakespeare in Love, the audience knows the basic outline of the tale and where
it all has to end up, but it is the gaps in between that provide the real entertainment.

The Heritage Theatre's production of Rosencrantz and Guildenstern are Dead is a real
treat for theatre lovers, and an especially nice companion piece for those who caught the
fine production of Hamlet at this year's Shakespeare in the Square festival.

It's also straightforward enough to be enjoyed by those who have never heard of Hamlet
(as hard as that is too imagine), but who know what it is to be a small cog in the big
machine.

The show includes two intermission.

The show runs Thursday to Saturday at 8 p.m. as well as Sunday at 2 p.m.

The Heritage Theatre is located at 84 Main St. N.

For more information, call 905-874-2800.




FESTIVAL

MAY GONTAIN
S TRAGES OF NUTS

8PM, THE CABARET

\ written and performed by Shawn Hitchens
= directed by Andrew Ls

HART HOUSE DRAMA SOCIETY AND HART HOUSE THEATRE PRESENT

SALLY CLARK'S

v -

WASPS

DIRECTED BY ANDREW LAMB

A DRAWING ROOM COMEDY FOR DISTEMPERED TIMES

March 3-5, 2005 200412005

- $15 1§12 Students+Seniors - SEASON
fsiosha Memnat VARSITY h

arthousetheatre.ca [.*
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QHAKESPEARE
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SHAKESPEARE
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_ BY THE LAKE
By William Shakespeare F B Presents
The 'I‘aming‘ of the Shrew

By William Shake

June 26 - August 7, 2005
The Home Depot Theatre
at Ashbridges Bay Park i

Peter James Haworth Christopher Newton  RH Thomson

Featuring
Elizabeth Saunders, Paulino Nunes, Paul Braunstein
Don Mlison, Stewart Arnott, David Collins, Marion Day, Emberly Doherty, Paul Eves,
Ryan Field, Peter James Haworth, Julie LeGal, Christopher Morris,
Cara Ricketts, Dylan Roberts, Stuart Wiber
with Derrick Paul Miller on the Tuba

TextCoach  Stage Manager  Assistant Stage Manager  Production Manager
Tedde Moore  Robert Harding Andrea Schurman Cooper R. Smith

Set & Props Design  Lighting Design  Costume Design Composer
Glenn Davidson Bonnie Beecher Kelly Wolf Sean Sullivan

General Manager Media Relations/Marketing Consulting Producer
Brian Kremen FLIP Publicity & Promotions Inc. Candice Turner-Smith

Assistant Director
Andrew Lamb

Directed by
David Ferry
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by Sharman Macdonald

Lorraine Kimsa
Theatre for Young People

Performed by the
DRAMA SCHOOL ENSEMBLE

Maddie Bisson
Brooke Daprato
Adriana Disman
Andrea Kovarcsik

Samya Kullab

Jajube Mandiela

Trevor Marlatt
Paolo Santalucia

Caroline Thurgood
Kris Zaza

NTOWN TORONTO

DRAMA SCHOOL DIRECTOR
Peter Gallagher

ARTISTIC DIRE
Allen Maclnnis
MANAGING DIRECTOR Set during the tense truce between the

Nancy . Webster
it Capulets and the Montagues, while the trial
L L As! € DIRECTOR Andrew Lamb of those implicated in the deaths of Romeo
LKTYP ‘ Call 416 3635131 x224 andjL{Iiet is taking place, this qynamic and
explosive story explores mourning, jealousy,

lost love and the quest for revenge.

DRAMA SCHOC




Lorraine Kimsa
Theatre for Young People |

il

This dynamic story, based

on an idea by Keira Knightley,
explores mourning, jealousy,
lost love and 'the quest for
revenge. following the deaths
‘of Romeo and Jullet,

ADVISORY

Supperted by
METCALF
FOUNDATION

Rani
Financial
Cruun

8y Sharman MacDonald
Ditected by Andrew Lamb

IN'THE STUDIO
May 3—7 only’
Students $7.50 Adults 510

416 862-2222

-www.lktyp.ca

)*

sCénes

By JON KAPLAN and GLENN SUMI

Verona revisited

Andrew Lamb,

the drama scl

Kimsa Theatre for Young People, re-
cently finis helming the inau

The standout
Adriana Disman’




RINGE FEST

Desperate Housepets
Higt /recomm nded
The

clockwise from left) Adrian Proszowski, Leah Wahl, Robert Watson, and Alan
2 Housepets,

HOUSEPET

: By Robert Watson
Directed by Andrew Lamb

The Robert Gill Theatre
214 College St (@ St George ). 3rd Floor

Wednesday July S5th @ 8:45pm
Sunday July Sth @ 6:30pm

Tickets §10
Monday July 10th @ 1:00pm
Tuesday duly 11th @ 3:30pm ' © —eoome™s BT
Wednesday July 121h @ 11:00pm e Sochety B Fromction ol iy

Saturday July 15th @ B:45pm

10% of box office procesds donated o the
Sunday July 16th @ 3:30pm

World Sooiety for the Protecton-of Ammals

www.lazycamelproductions.com




The Gazette

MONTREAL | FRIDAY, JUNE 18, 20086 | montreaigazettc.:om | SINCE 1778 | FIRST EDITION

Desperate Housepets *xx'/2
This very funny comedy lets us
eavesdrop on what our pets say
when we're not around. In three
parts, we find out about the
that dares not speak its nz
terspecies attraction), wh

like to be the Einstein of the fish
world, and what happens when

the so something more. Us-
ing animals to illustr human
behaviour is a dev
Aesop, but our de
also feel pain, loss and gr
Something to think about.
Venue 8: Tonight, midnight;
tomorrow, 4:30 p.m.
MacRAE CAMPBELL
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